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Wes ook him through every number first
the amangement 1o him and sug

ain passages. David would mark the su
gestions. down on his score and tt the
through different ways, ill he hit one that

and
o be

igh
any other
tening

And David still hadn't used a mike! But by this
wel at home with ihe song,

musicians who i ppened

0 1o

150k 8 the score once. He was nearty rea

The next step was to get the musical iracks
cut. Stricly vid wasn't
saed for this but he usually stuck
und
Td sit by Bob and Wes and watch them
working e Cors .- Maybe sak Wom S0P
ons when they weren't 100 busy. And
adually | began @ hang of how it all
fittect togather, and where | came in

As David listened 1o the backing track, he'd
add the vocals in his imagination, making sute
he knew precisely when he had to come in at

each of his entries.
“Everything always went pe at that
stage,” he smiled. “It was when | actually went

nto the studio that the irouble st et

It was all a question of nerves. Out the
the conirol room, David knew it didn't matter
how many mistakes he made—so he didn't
make any!

But once he was in the recording studio, with
earphones on and the mike in front of him
Weil, that was a different story altogether!

It was mostly nerves,” he explained, “Plus
lack of experience. Those first fow iriés wer
like a nightmare! You see, | knew that | had fo

o relaxed for my voice 1o come out well. And
e more | worried about being relaxed, the
more tensed up | got, and the more tight and
thin my voice sounded.
ourse, I'd Iry to push it fo make it
and it would get a hormible harsh,
strident quality about it So on play-backs |
could hardly bekeve that was me singing at all

n of time, really. and
understood that t, he was impressed by
k and natural grasp of the basia

s
was David who was dissatistied because he

seemed to be making such heav,

1 reckoned | mustve been the dumbest guy
that ever od in front of a mike,” he
smiled. “1 just thought they were all oo nice to
il me 50 straight out

But even David recognised that things were
improving before too long. And of cour
reakised that. ho relaxed and every-

His voice sounded warmer and fuller on the
play-backs now—and he didn't wince everytime
heheard i

Ha was a
could

some of the effects Wes
p the treble or bass. In

ate the elec
o forgol to be nervous

about how he could make his pe
better. He made firm iriends with several of the

Studio 2 at Westem started lu

ol likee home:

Wel, that sure was lucky 'cos, for about &
month that summer, David spent a lot more time
there than he did st his actusl home! He'd
usually get there around nine in the morning and
sometimes he'd still be there at ten at night!

Of course, he wouldn't be singing all of the
time. But he was scaking it all up, and beginning
to realise that this was the life he wanted for
himsel! . . . Music

What David didn't realise at the time was that
this was a comparatively easy ‘Tunning-n
pariod for him

Before too long
Columbia Ranch

Woukd st fiming at

That would leav only
evenings and weekends for recording at
Western. And it would mean that his voice

would be under sirain for up to-eighteen hours a
day, six days a week

THE DAVID CASSIDY MAGAZINE!!!
ON SALE MARCH 15th




