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COOL TIME IN THE HOT CITY 

HE CAME, but 
didn't conquer. Just 
as his Carnegie Hall 
appearance some 
months back failed 
to trigger that surge 
of energetic sup- 
port, Bolan's Big 
City bopping at the 
Academy of Music 
was curiously inef- 
fectual against the 
stony masses. 

Oh.- there were a few 
screamers. And brief 
flashes of potential 
power. But the crowd re 
mained seated, clapping 
politely, whistling their 
support, occasionaily 
barldng requests. 

The evening was 
humid, vaguely threaten- 
ing, with occasionai, light 
washes of rain, but the 

Academy of Music opened 
its doors for its Fall Open- 
ing and the unvciling of 
its new facilities. Once 
inside, however, it be- 
came increasingly ob- 
vious that. the more 
things change, the more 
tedious it seems. Some 
new paint, an extended 
stage with mws of blue 
bulbs defining three 
ramps for the perforraers 
to approach the masses. 

So, the evening began 
with the Doobie Brothers, 
a very strong, no-non- 
scncc band that runs so- 
lidly on a super - charged 
two - m an percussion sec- 
tion. two drum kits 
trembling bcneath mat 
ched shots. Ihc Doobies 
faced an impassive au- 
dience with admirable 
spunk, playing powerful- 
ly, winning a surprising 
flurry of enthusiasm. 
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David Cassidy —on his 

£400-a-day boat on 

the Thames —talks about 

the hazards of 

superstardom 

«s 

THE FIRST signs 
that David Cassidy 
is in town, taking 
refuse on board a 
200 ton luxury yacht 
become apparent as 
the taxi in which l'm 
riding passes close 
to the embankment 
of the Thames near 
Tower Hill; A crowd 
of young girls stand 
with their toes as 
close to the e<îge of 
the river wall as 
they dare, waving 
frantically at the 
boat. Others line the 
walk along by tower 
pier, where a tiny 
boat waits to trans- 
port a hoard of pho- 
tographers back to 
land, and to pick up 
myself and other 
writers waiting on 
the pier, feeling al- 
ready slightly sea- 
sick from the move- 
ment of the floating 
mass of concrète 
and wood. 

"Over here!" scream 
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the fans as our boat 
swings round by them, 
"Take us with you!" But 
security is rigorously en- 
forced. Ail passes are 
checked by a spécial se- 
curity man on board the 
Océan Sabre. 

Still, that hadn't 
stopped two enterprising 
fans earlier in the day. 
While the tide was low 
they had waded out into 
the water, swimming out 
the rest of the way, almost 
within reach of David on 
the boat. 

Scream îng 
"We were screaming at 

them to go back," said 
David, who had been hid- 
ing away in the lounge, 
eating the specially pre- 
pared meal . . . his first 
of the day. He had rushed 
out earlier to make a 
guest appearance on 
David Hamilton's Radio 
One show. Before arriv- 
ing in Britain he had com- 
pleted a live appearance 
in Détroit, undertaken the 
lengthy transatlantic 
flight. and had only man- 
aged to sleep for three 
hours before starting the 
rigorous routine for the 
sunny Wednesday. So he 
was taking a lifetime to 
collect himself before fac- 
ing a Press conférence. 

He'd also been advised 
to keep out of view of his 
fans as much as possible, 
in case the temptation to 
plunge into the murky 
Thames water bec a me too 
great for them. 

But some fans had 
found other ways of get- 
ting doser to their idol. 
Pleasure boats cruising 
up and down the river 
were passing close by the 
Océan Sabre, and several 
groups of girls hung over 
the rails calling out to 
David. Some were un- 
lucky; they spent their 
money in vain. But oc- 
casionally fans could 
catch a glimpse of him, 
and at one point during 
his interview as scream- 
ing voices got nearer, 
David glanced rapidly 
from side to side waiting 
to see where the girls 
would appear. 

Being directed to the 
starboard side of the boat, 
he stood up, produced a 
dazzling smile and waved 

encouragingly. The reply 
was a flurry of waving 
hands, accompanied with 
some adula tory squeals. 

"That's really nice," 
said David, shaking his 
head slowly, seeming 
slightly bemused but 
evidently very happy. 
"Everybody likes to tum 
isomebody else on, whe- 
ther in a sexual or mental 
way," he admits. "There 
was a time when I 
couldn't cope with ail this 
and I was looking at it ail 
in a négative way. I kept 
thinking, T don't want to 
go out and face that'; but 
you have to balance 
things out properly. If I 
didn't think it was ail 
worthwhile. I wouldn't be 
here in London." 

While he is in London 
David is making plans for 
a tour here. as well as 
making a guest appear- 
ance on "Top of the Pops'. 

"T won't be slnging 
mvthing though." he 
explained. "I had to 
clear an Equity thing, 
and they wouldn't allow 
me to sing unless I did a 
live appearance here. But 

going to.get into it." Witl 
a little more persuasion 
David adds; "They sait 
would I do some nud 
shots, arty stuff. Anywa; 
they weren't nu de," (the; 
were cropped at the vità 
lattitude!) "But T won" 
go into that. Well Jin 
Flood — I don't want t 
grind him in the ground 
he's not with me any 
more, in fact he's not il 
the business any more, fo: 
that reason T think wel 
he felt it would be a goo< 
idea. But it's old new; 

David was being ex 
tremely guarded in hi 
conversation on this sub 
ject. He was obviousl; 
uncomfortable, and h 
welcomed the next ques 
tion about how well hi 
gets on with his threi 
half-brothers. Yet earlie: 
commenls he had made 
seemed to reflect tin 
mark that that episod' 
had made on him. 

' "1 don't read man; 
things about myself or 
would eat my guts out,' 
says David. "It's just om 
person's interprétation o 

in Lcwv 

By Val Mabbs 

i oidn't want to do that 
unless it would have been 
very good." 

David and his man- 
agement are taking great 
care to maintain the 
growth of his career, and 
David is desperately try- 
ing to forget that he posed 
nude for Rolling Stone 
magazine. 

"1 was really ill-advis- 
ed by a fellow, who is no 
longer with me, needless 
lo say," he says tenta- 
tively. "The pictures 
didn't really coïncide with 
the story, but l'm not 

another. They spend an 
'hour with someone they 
don't know any thing 
about, and they can corne 
out with what they said in 
one hour. You can't possi- 
bly know someone that 
way. If I have a headache 
when they interview me, I 
could give the impression 
of being a horrible human 
being. If not. I might be in 
a great mood. Naturally I 
have times when I feel up 
and times when l'm 
down." 

David makes no secret 
of the fact that he enjoys 
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says Kin 

H A VIN G SPLINTEBE1 
Mungo Jerry, both piani 
Earl and guitarist Pai 
have formed The Kin 
Boogie Band with a view I 
ing that musie inust com 
rally from your heart and 
your head if you wam 
happy. 

The two original memh 
mly believe that Jerry 
way shortly after In Thi 
mertime when they ha( 
genuine respect on the 
circuit and from the music 
ics in général. Togethe 
Dave Lambert, who is a 
songwriter who has been 
scene for some years anc 
with the old group on a et 
occasions, they have a new 
Trouble at Mill produc 
Strawbs' Dave Cousins. 

11 was he, together with j 
ist Dave Lambert who m 
lised in a London pub rece 
talk to me about the Boogi 
and where they go from hei 

"Vou can hear on the 
tha t there are a number of 
ent musical styles," said 
"We do a couple of trac 
folk numbers like Goin T 
man and Go Down You B 
rers and at the sarne tim 
blues numbers like Keep 
Hands Off My Woman ani 
ver Blues, which is just ci 
humour to a blues riff. 

"I think the vvhole thin 
relaxed and happy becaus 
was the way we felt recor 
at the Manor — it w; 
enormous release of energi 
genuine good feeling. We 
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s of phone number, four 

changes of address 

and the problems 

of living down that 

nude photo session 

h being the centre of atten- 
i, tion, but he does say that 
d when he thinks about the 
e fans who scream after 
y him. and the kind of reck- 
y less things they do just to 
.1 try to get within reach of 
t him. he finds it hard to 
a visualise himself as the 
0 focal point of their de- 
, sires. 

"I don't really think 
1 there's any magie about 
r me," says David. "Well if 
1 there is, I have no idea 
3 what it is. In the beginn- 
s ing I was really taken 

aback by ail this. People 
- ask me what T think about 
s it, but l've adjusted my- 
- self. If you're poor. you 
y ariiust voursplf tn that- 
e the same as you adjust 
. yourself to being wealthy. 
2 You have tocopewithit." 
e Just the same, David 
r expressed the feeling that 
. his trip to London was 
î hard work, and hadn't 
e been a holiday. 

"Every night l'il sit 
y down and someone will 
I tell me what l'm doing the 
' next day. l'm not one for 
5 parties, but there is going 
f to be a party on the boat, I 
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gather..." 
David was asked of he 

was aware of being ex- 
ploited, or if he believed 
he was exploited by 
people who print posters, 
photographe and T-shirts 
depicting his face. 

"People take advan- 
tage of a situation, and 
thev knpw they can sell 
things like that." he ex- 
plained. "It's like Archie 
Bunker, he's a really 
popular character in the 
States, everyone has 
badges with him on. 
now." 

Another problem that 
can corne to stars of the 
David Cassidy status, is 

the receipt of abusive let- 
ters, or threats. 

"l'm discreet enough 
not to get into a situation 
where l'm vulnérable," 
David said confi- 
dently. "A lot of people 
are really vulnérable, 
being in the public eye. 
wealthy and attractive 
. . . but I don't think anv- 
one's ever ready for that 
kind of thing. 

"Some girls seem to 
manufacture an associa- 
tion with me, but I don't 
hear the stories they tell 
first-hand. so I don't 

know much about that. 
But a lot of stories are 
written about me, some 
totally contrived in every 
way." 

And had there ever 
been any problems with 
jealous boyfriends who 
had listened too closely to 
their girlfriends stories? 

Jealous 
"Well l've never been 

attacked by jealous boy- 
friends. but l'm not look- 
ing forward to it happen- 
ing!" said David break- 
ing into a laugh. 

NG BEFORE THE NEGRO 

g Earl's Dave Lambert now with the Strawbs (see page 4) 

"Any patemity suits?" 
asks a voice. "None" is 
the firm reply, though 
David adds it's always 
possible that some will be 
served on him interpret 
that as you wish ! 

Other points that arose 
during the interview. 
David owns two dogs a 
tri-coloured English set- 
ter and a sheep dog, and 
he now shares his nome 
with them and a hou- 
sekeeper, cook, and his 
mother, who is visiting. 
Generally. though. David 
has losi touch a little with 

his parents, and in fact 
says he's been passing 
messages to his father via 
a chauffeur whoTias dri- 
ven themboth ! 

In the last two months 
David has had his phone 
number at home changed 
no less than eight times. 
;md is forced to believe 
that someone at the 
phone company is leak- 

ing his number. As he is 
also foliowed home a lot, 
David has also moved 
home four times, and now 
guards the situation of his 
home carefully. 
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drove our sound engineer mad 
with the practical jokes — boiled 
eggs in guitars, bird-eating spi- 
ders (stuffed) in ail the beds. 
Paul got locked in the bathroom 
for a day. It was great fun to do. 

"1 don't know what is left of 
Mungo Jerry but I think Colin 
and Paul would like to feel it was 
the genuine enthusiasm we ail 
have for those poor-country- 
blues musicians like Jesse Fui 1er 
and Leadbelly who piayed things 
with such genuine sincerity and 
eiyoyment. Totally unpretentious 
on cardboard guitars because 
they eouldn't afford real on es — 
but with an infections quality that 
mande every one want to be a 
part of the music and able to join 
in and share. 

"Humour is a part of the music. 
It's a part of life and we want our 
music to be a reflection of our- 
selves. We intend 10 bring it into 
our act when we st.irf live gigs in 
September and break down a few 
barrière with a few laughs — but 
neither do we want to turn it into a 
circus. More than anything else 
we would like a little respect for 
doing s orne thing w(> believe in but 
without ha vin g to be pompous 
about it. 

"There are people who manage 
if today like Raj Davies — he's 
really the Noël Coward of rock 
and roll. He manages to bring 
humour into his music without it 
becoming spécifie or egotistical 
— its just a part of his music. 
"I hope we're mit going to corne 

in for any of thLs old cobblers 
about coloured peuple being the 
only people who should or could 

sing 'blues' — that argument is 
Just too infantile for words. The 
English minstrels were singing 
blues long before the American 
negro ever got hold of the music 
as a resuit of African rhythm 
being mixed w ith English chapel 
music. Blues are just a state of 
mind any way. 

"What we definitely do not 
want to do is find ourselves put 
into any category which could be 
considered vaguely prétentions 
like Hawkwind — they even make 
their audience pretentious in my 
opinion. Ail they do for me is to 
put me to sleep. I mean corne on 
'ad* — let's have a laugh. 1 did a 
gig with them some weeks back 
and got up and sang 'Happy 
Birthday' to someone to relieve 
the tension. 

"One of the reasons we play 
rock music and one of the reasons 
I like rock music is because it is 
so unpretentious. I don't think it's 
possible to have pretentious rock 
music — not real rock." 

Dave's own musical back- 
ground is quite interesting. Prior 
to his work as a solo artist he was 
in a Boys' Brigade Band in Acton. 
Hounslow in which a certain John 
Entwistle was the bugler. 

"They're always on about En- 
twistle's French horn playing in 
the Who but really his bugle 
playing is incredible", said Dave. 
"When John had to play 'The 
Last Fost' or pièces like that for 
parades or on spécial occasions 
the whole town used to stop and 
listen. Itwasbeautiful." 
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THE BEATLES 

ARE COMING 

The decade of 

The Beatles 

TT's Ten years since the release of 
Love Me Do, a single which heralded 
an unprecedented révolution on the 
world pop scene — the arrivai of The 
Beatles NEXT WEEK Record Mirror 
looks back over the ten Beatle years1 

in a fantastic pull-out supplément, 
packed with pictures. quotes, anec- 
dotes and the major highlights in the 
amazing career of John Paul. George 
and Ringo. Make sure of YOUR copy 
now. 

Common Market Pop 

Efritain has usually given a cold 
shoulder treatment to Continental 
pop. But with the advent of the 
Common Market and the free inter- 
change of artists and songs, it could 
be that the one-traffic situation will 
be charged. What is Common Market 
pop like today — and can it challenge 
Britain's supremacy? Reacf Record 
Mirror's top hit survey NEXT 
WEEK. 

Plus 

Elvîs Presley 

★ ★ ★ 

Spécial Rock 

Compétition 

★ ★ ★ 

Many Albums 

to be won 
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Singles 

MAMA WEER ALLCRAZEE NOVV 
siade Folydor 2058 274 
CHILDREN OF THE REVOLUTION 
T. Rex T. Rex M ARC 2 
HOW C AN I BE SURE 
David Cassidy 
YGU WEAR IT WELL Rod Stewart 

Mercuiy 6052171 
SUGAR ME Lynsey De Paul 
IT'S FOL"R IN THE MORNING 
Famn Youns 
VIRGINIA PLAIN Roxy Music 
AI N T NO S U N SHI NE 
Michael Jackson Tamla Motown TMG 826 
TOO YOUNG Donnv Osmond MGM 2006113 
COME ON OVER TO MY PLACE 
The Drifters ' Atlantic K10216 

Bell BELL 1258 

MAM81 

Mercury 6052140 
Island WIP6144 

STANDING IN THE ROAD 
Biackfoot Sue DJMJAM13 
UVING IN HARMONY Cliff Richard 

Columbia DB 8917 
I GETTHE SWEETEST FEELING 
Jackie Wilson MCA MU 1160 
ALL THE YOUNG DU DES 
Mott The Hoople CBS 8271 
VVIG WAM BAM Sweet RCA 2260 
WALKIN THE NIGHT 
Jnr. Walker & The Ail Stars 

Tanila Motown TMG 824 
BIG SIX Judge Dread BigShotB1608 
SUZANNE BEWARE OF THE DEVTL 
Dandy Livingstone Horse Hoss 16 
SILVER MACHINE Hawkwind 

United Artists UP 35381 
MOULDY OLD DOUGH 

-J-ieutenant Pigeon Decca F13278 

21 18 7 
22 11 7 

23 29 4 
24 15 9 

25 17 10 
26 24 12 

27 - - 

28 16 11 
29 27 10 
30 43 1 

31 34 3 
32 45 3 
33 32 4 

34 37 1 
35 30 15 
36 19 8 

37 26 11 

38 33 14 

39 35 6 

40 31 6 

41 41 6 
42 37 16 
43 — — 
14 49 1 
45 — — 
46 — — 
47 — - 

48     
49 — — 

50 _   

LEAN ON ME Bill Withers Sussex/A &• M AMS 7004 
LAYLA 
Derek & The Dominoes Polydor 2058 130 
WHO WAS ITHurricane Smith Columbia DB8916 
THE LOCOMOTION 
Liotle Eva 
POPCORN Hot Butter 
BREAKING UP IS H ARD TO DO 
Partridge Family 
I DIDN'T KNOW I LOVED YOU 
(TILLI SAW YOU ROCK 'N ROLL) 
Gary Glitter Bell BELL 1259 
SCHOOLS OUT Alice Cooper Warner Bros. K 16188 
RUN TO ME BeeGees Polydor 2058 255 
JOHN l'M ONLY DANCING 
David Bowie RCA 2263 

London HL 9581 
Pye FN 25583 

Bell Mabel 1 

HONKY CAT Elton John DJM DJS 269 
MAYBE I KNOW Seashells CBS 8218 
LONG COOL WOMAN IN A BLACK DRESS 
Hollies Parlophone R 5939 
LIGHT UP THE FI RE Parchment Pye 7N 45178 
PUPPY LOVE Donny Osmond MGM 2006 104 
TOOBUSY THINKING ABOUTMY BABY 
Mardi Gras Bell BELL 1226 
SEASIDE SHUFFLE 
Terry Dactyl & The Dinosaure UK 5 
I CAN SEE CLEA J.Y NOW 
Johnny Nash CBS 8113 
HEYKENS SEREN ADE/THE DAY IS OVER 
Royal Scots Dragoon GuardsBand RCA 2251 
JOURNEY Duncan Browne RAK 135 

LOVE LOVE LOVE Bobby Hebb Philips 6051 023 
CIRCLES NewSeekers Polydor 205 8 242 
YOU'RE A LADY Peter Skellern Decca F13333 
OUT A SPACE Billy Preston A & M AMS 7007 
BURLESQUE Family Reprise K14196 
DONNA 10CC UK 6 
YOU CAME, YOU SAW, YOU CONQUERED 
Pearls Bell BELL 1254 
BACK STABBERS O'Jays CBS 8270 
ï WON'T LAST A DAY WITHOUT YOU 
Carpenters A & M AMS 7 023 
ALL FALL DOWN Lindisfarne Charisma CB 191 

THE TOP 50 CHARTS ARE COMPILED FOR 
RECORD MIRROR, MUSIC WEEK AND THE BBC 
BY THE BRITISH MARKET RESEARCH BUREAU 
FROM RETURNS SUPPLIED BY 300 RECORD 
SHOPS.   
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Island ILPS 9186 
WEMI BLN 5001 
Island I1JPS 9200 

DJM DJLPH433 

Charisma CAS 1050 
Atlantic K 50012 

Albums 
NEVER A DU LU MOMENT 

R«d Stewart Mercury 6499 153 
TWENTY FANTASTIC HITS VariousArcade 2891 

001 
SIMON AND GARFUNKEL S GREATEST HITS 

CBS 69003 
SLADE ALI VE Siade Polydor2383101 
BRIDGE OVER TROUBLED WATER 
Simon and Garfunkel CBS63699 
THE RISE AND FALLOF ZIGGY STARDUST 
David Bowie RCA ZVictor SF 8287 
MOODS Neil Diamond Uni UNLS 128 
CHERISH David Cassidy Bell BELLS 210 
EVERY P1CTURE TELLS A STORY 
Rod Stewart Mercury 6338 063 
SCHOOL'S OUT Alice Cooper Warner Bros K56007 
TRILOGY 
Emerson, Lake and Palmer 
THE SLIDER T. Rex 
RONY MUSIC 
HONKY CHATEAU 
Elton John 
FOG ON THE TYNE 
Lindisfarne 
CLOSE TO THE EDGE Yes 
LOVE THEME FROM "THE GODFATHER" 
And y Williams CBS 64869 
TWENTY DYN AMIC HITS Varions K TEL TE 292 
TEASER AND THE FIREC AT 
Cat Stevens Island ILPS 9154 
AMERICAN PIE 
Don McLean United Artists UAS 29285 
ELVTS ATMADISON SQUARE GARDEN 
Elvis Presley RCA Victor SF 8296 
IMAGINE 
John Lennon/Plastic Ono Band Apple PAS 10004 
THE EDW ARD WOODWARD ALBUM 

JAM LAL 103 
HARVEST Neil Young Reprise K54005 
SGT. PEPPER'S LONELY HE ARTCI.UR BAND 
Beatles Parlophone PUS/PMC7027 
MACHINE HEAD Deep Purple Purple TPS A 7504 
NICELY OUT OF TUNELindisfarneCTiarisma CAS 

1025 
LOYT: ITTO DEATH 
Alice Cooper Warner Bros K46177 
GILBERTO'SULLIVAN HIMSELF MAM501 
EXILE ON MAIN STREET 
RollingStones RollingStones COC69100 
ANDY WILLIAMS GRE ATEST HITS CBS 63920 
T APESTRY Car oie King A&M Ode AMLS 2025 
SING ALONG WITH MAX 
Max Bygraves 
PORTRAIT OF DONNY 
Donny Os m on d MGM 2315108 
BREAD WINNERS Jack Jones RCA Victor SF 8280 
MOTOWN CHARTBUSTERS VOL. 3 
Varions Tamla Motown STML11121 
IN SEARCH OF SPACE 
Hawkwind United Artists UAS 29202 
TAPESTRY Don McLean United .Artists UAS 29350 
HISTORY OF ERICCLAPTON 
EricClapton Polydor 2659012 
CARLOS SANTANA AND BUDDY MILES LIVE! 

CBS 65142 
WE'D LIKE TO TEACH THE WORLD TO SING 

Pye NSPL18361 

Polydor 2383 103 
42 - - 

43 - 
44 - 
45 35 
46 - 

47 - 
48 - 

49 50 

50 37 

19 
1 

1 
1 

3 

11 

CBS 65184 
AYM AMLS 6:3511 

RCA Victor SF 8244 
.MCA MDKS 8006 

Reprise K 44088 

New Seekers 
ALL THE YOUNG DUDES 
Mott The Hoople 
A SONG FOR YOU Carpenters 
HUNKY DORY David Bowie 
ARGUS Wishbone Ash 
AFTER THE GOLDRUSH 
Neil Young 
JOHN N Y CASH AT S AN QUENTIN CBS 63629 
BRITISH CONCERT Nana MouskouriFontana 6651 

003 
FIRST TIME EVER I SAW YOUR FACE 
Johnny Mathis CBS64930 
LIVING IN THE PAST 
JethroTuIl Chrysalis CJT1 

Syeort ogo lO yeort ogo 

■x 

:t I.ASTWAI.TZ Kngelbef-l Humpordinrk 
• l'I.I. NKVKK KAIJ. I\ I.OVK AliAIN Toni .Ioiiis I SAS I I<ASC1S«) ( FI.OW KKS IN VOl K MAI Kl Si-oll McKcnzie li KXCKKIT KKOM \ 

TKKS AliKOI'KKA Kpith Wosl I TI1K1IOI SKTMAT J ACK ISl II.T Alan l'ricc Sel J KVK-N THK BAI> TIMKS AKKOOOI) 
Trenielws ■H STIjOMNG YOI An lia Marris \VK LOVK VOI 
DASDKI.IOS Rollinf; Stones X IWASMAOKTO 
I.O\"K II KK Slevie Uoncler IX ITCHVl-OOl'AKK Small Faces 

I 1 KKMKMMKK VOI Frank Ifield 
f TIIIMiS Bobby Dartn 

."> SKAI.KDHITHAKISS Brian Hvlànd 
8 ROSES ARE RED lîonnie Carroll 
i Sl-EEDI MON/.Al.ES l'alJSoone 
A <il H AKTAMiO Shadows 
X BREAKING Cl-IS 

IIAKDTO no 
NeilSedaka 

- SHESVOTVOl 
Elvis Presley 

7 ONCE! l'OVA DREAM Billy Fury 
» K AN TSTOPI.OVIM; VOI 

Ray Charles 

—.mK 

r 
•- ViXcr - . 

. •• 

'Si . * ""f 

-'-li x. 

DOUG SAHM of SIR DOUGLAS QUIN- 
TET famé has been signed to Atlantic 
as part of their move into the country 
field THE PARTRIDGE FAMILY 
already bave a sreatest hits album out 
in the States, so, belatedly, has OTIS 
REDDLNG . . . RCA re-releases well 
chosen, with the "new" ones by SAM 
COOKE, FLOYD CRAMER and 
NEEL SEDAKA ail well worth a play in 
1972, too What have MARC 
BOLAN and MARTIN CHIVERS got in 
common? No, it's not muscular 
thighs, nor the ability to bang it 
between the uprights — they're the 
newest "Keep Britain Tidy" poster 
people COUNTRY JOE McDO 
NALD preceded THE WHO in Paris, 
and now has a band including three 
vvomen in a six-pieced band, including 
some remnants from BIG BROTHER 
& THE HOLDING COMPANY. Now, 
that's radical feminism CLO- 
DAGH ROD GERS* brother LOUIS, a 
CBS promotion man, will be jogging 
from CBS to Record Mirror in the full 
Ireland football kit. No, it's not a keep- 
fit scheme, but a lost bet with RM's 
CHARLES "Cool as a Cucumber" 
WEBSTER as to the chances of MOTT 
THE HOOPLE reaching number one 
.... A note with colours matching the 
Ireland team will be in Louis hand for 
the outward journey only DANNY 
HUTTON of THREE DOG NIGHT at 
STEPPENWOLF réception Fol- 
lowing recent Face piece on the many 
teams using Blue Is The Colour, we 
had a postcard from one wefnisscd — 
Johnson Rangers Welsh Ladies Foot- 
ball team from Aberavon EMI 
label manager DUNCAN JOHNSON's 
Triumph Stag used for promotion 
purposes by Polydor's NEW SEE- 
KERS — it's ail for an upcoming RM 
Supplément And it would be nice 
to hear DUNCAN more often on the 
radio Note to WINGS — readers 
LIN ANSELL and TRICIA SCANLON 
keen to form a fan club Coming 
from Probe — B B KING's version of 
LOVIN' SPOONFUL's Summer In The 
City Are URIAH HEEP now 
Britain's loudest group. "Pardon, 
mate" say HEEP's fans MAR- 
SHA HUNT now has a véritable crew- 
cut! STEVE PEREGRINE 
TOOK, once half of TYRANNO- 
SAURUS REX, has been signed by 
TONY SECUNDA. Wonder what hap- 
pened to the other half One of 
CREAM's best-ever, Badge, is being 
re-issued Part of FAMILY 
jammed with ZOOT MONEY at récep- 
tion for FAMELY's new Bandstand LP. 

JAMES HAMILTON'S 

DISCOTHEQUE PICKS 

DANNY AND THE JUN- 
IORS: At The Hop; Rock 
And Roll Is Here To Stay 
(Probe GFF 167) Unbea- 
table R&R Oldies. The 
Regents' "Barbara Ann" 
follows well. 
CHRIS MONTEZ: Let s 
Dance (London HLU 
10203) Classic Oldie. 
Chubby Checker's "Let's 
Twist Again" cuts in well. 
NEIL SEDAKA: Break 
ing Up Is Hard To Do; Oh 
Carol (RCA 2259) Oldies. 
DON GIBSON: Sea Of 
Heartbreak; Oh Lone- 
some Me (RCA 2258) 
Perky MoR/ C&W Oldies. 
good with Bobby Darlin's 
"Things". 
NI NO ROTA: Love 
Thème From "The Fod- 

father"" (Paramount 
PARA 3023) Problem: 
loved the movie and now 
the tune, but how to fit it 
in? Answer: if Ni no Rota 
is "a", MICHEL LEGR 
AND's "Summer Of '42" 
is "b", JAMES LAST's 
"Love Story" is "c", 
FRANCIS LAI 's "Love 
Storv" is "d", and MIKE 
NICHOLS AND ELAINE 
MAY's "A Little More 
Gauze" is "e", then both 
b + c + a and b + a + d 
^ perfect slushy se- 
quenees for La te Nite 
Smooth. Oh, and "e" 
superimposed over "c" 
deflates the lot! QED. 
THE SPINNERS: PU Be 
Around (Atlantic K 10213) 
GreatR&B. 
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"TOO MANY musicians.. 
are like spacemen. They 
corne into a gig ail off, like 
they just landed and they 
don't know how to relate 
to the working people. 
They think 'cos they're 
musicians they're the sait 
of the earth, but it's the 
working people who make 
up the audiences." So de- 
clared Peter Scott, one 
time member of Savoy 
Brown. who recently 
joined forces with Beg- 
gar's Opéra, a group 
who's name is very mis- 
leading, if not totally off. 

"Well, the name was ail 
right when they started 
because they were into 
sort of classic rock, some 
of which we still include in 
the act," Scott explained. 
But. Beggars Opéra, in 
only three LP's have 
evolved into more of a 
diversified act than one 
spécifie sound. And for 
Peter Scott, it's been one 
diversified act after an- 
other to get to the sound 
he'smakingnow. 

"I started singing when 
I was 11. There was this 
millionaire philanthropist 
who left money to keep a 
chorus and orchestra 
going that was to be made 
up of working class kids, 
so it was a big thing that I 
got in it. But, I enjoyed it 
'cos we didn't do just big 
classical pièces, we re- 
arranged folk songs and 
even threw in a few sea 
shanties. 
"Iwas with them till my 

voice cracked. Then I 
started singing around 
the local pubs and stuff. 
There was one called The 
Navigation where ail the 
big acts rehearsed. Pros 
would rehearse in the af- 
ternoon and semi-pros 
would rehearse at night. 
People like Wayne Fon- 
tana and the Min- 
dbenders used to practise 
there. Eric Haydock of 
the Hollies used to re- 
bearse his-band upslairs 

and it was thro.ugh him 
that I got my first profes- 
sional job. That lasted 
until '67 then I gave it up 
when the band split and 
just got drunk for two 
years. I worked in eng- 
ineering with my dad for 
a while. 

"What got me back into 
music again was one 
night when I found my 
self starting to sing at a 
jazz club. I did it for quite 
a while and that's where I 
learned to develop my 
voice. 

"You know, with early 
pop, you were just singing 
very soft, but in the jazz 
clubs I learned to sing 
from the chest. I was 
doing ail these Bessie 
Smith and Joe Turner 
songs and they forced me 
to sing in my natural 
style, getting more power 
as I went along. 

"Then I got msirried 
and my wife and I decided 
to give music one more 
chance, so we packed up 
and went to London. I 
must have done about 
thirty auditions before I 
got the job with Savoy 

i just got 

drunk for 

two years' 

Brown. It was very ironie 
because the day I audi- 
tion ed 1 had a bad case of 
the flu. Kim Simmonds 
rang up and said. If that's 
the way you sound when 
you'resick, then you must 
be ail right when you're 
not.' 

"1 was with Savoy for 
seven months during 
which time we did a large 
tour of the States with the 
Faces and the Grease 
Band. We were supposed 
to get a percentage of the 
profits, which came to 
over half a million dol- 
lars. but never saw it*. 

can be 

Looners 

Peter Scott tells Robin Katz 

■"m 

That. and the fact that 
none of us could get along 
with Paul Raymond, the 
organist. is what broke us 
up. 

"1 worked with a smali 
band after that, but the 
manager was a real gros- 
ser and I don't know 
where the record is now. 
Eventually I went back to 
shovelling chemicals in a . 
factory. But, it was ail' 
right, you know. There 
was a great atmosphère 
there. 

"I got into Beggars 
Opéra to replace Martin 
Griffith. The thing is, ex- 
cept for me. they're ail 
from Glasgow, which is 
another industrial area 
and none of us are freaks. 
We're not into drugs and 
two of the guys don't even 
drink. We've done a tour 
of Portugal and are 
blanning to do a tour in 
Germany and Italy as 
that's where we've been 
most successful." 

At that point bass play- 
er, Gordon Seller, alias 
"the bone" arrived. A 
member of Beggar'-e 
Opéra since the early 
days, he explained the 
group's changes. 

"We're doing more ac- 
tual harmony instead of 
musical arrangemants. 
The most disctinct thing 
about the band is that 
onstage we produce a 
very clearsound." 

'Marc Bolan 

makes me ill' 

And, added Scott, "we 
just exaggerate our na- 
tural silliness when we 
get onstage. There are 
five of us. Raymond Wil- 
son, is our drummer and 
really the star of the 
show, in the Keith Moon 
sense. He cornes out in full 
Scottish dress. kilt ajid ail 
and he doesn't sit still on 
his drums the way most 

drummersdo." 
"Alan Park," contin- 

ued Gordon," is our or- 
ganist. He's basically 
quiet, but an absolute 
perfectionist in every- 
thing. It was Alan who 
wrote the insert to the 
Poet and the Peasant, 
which is a piece that we 
still do. And there's Rick 
Gardiner who is our lead 
guitarist. I play bass and 
Peter does the vocals. " 

In terms of success, 
Beggar's Opéra cannot 
see themselves as pos- 
sible superstars ("Marc 
Bolan makes me ill", says 
Scott) although they 
aren't arguing with the 
idea of success. 

"We'd like to have a 
good single but we don't 
want to deliberately write 
some little pop song just to 
get a hit," says Sellers. 

"Just look what hap- 
pened to Free in the 
States. They had one 
major hit with Ail Right 
Now. they got to the 
States, and tons of teenies 
turned up for their shows, 
l'd rather not have a hit 
than have that. 

''The group has 
changed in three albums. 
We've tried différent 
things. We did McArthur 
Park on the new LP. just 
because it's a song that 
ail of us like. One critic 
said we had done a com- 
plimentary version of a 
Completel y 
misunderstood song. The 
key tempo changes that 
the group started with are 
still there. We now use 
them to ornament the 
music instead of them 
being the music. We're 
usingthem in context." 

It is very apparent that 
Scott's joining the group 
can only be for the better. 
A bunch of working class 
lads getting together to 
make good music instead 
of just money, regardless 
of the noise, is a refresh- 
ing change. 
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