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As the group splits, Val Mabbs looks at the new Partridge LP

THE PARTRIDGE FAMI-
LY STARRING DAVID
CABEIDY: The Partridge
Family Notebook (Bell
Bells 220). As David
announces that he is
definitely leaving the
Partridge Family TV
series — not exactly an
unexpecied revelation —
oul comes this album with
thﬂ",g‘l"l:,mp."

It's been sewen months
sinee David has been inlo
the recording studio, so
thiz selection can't be
taken as reflecting his
recent developrment. In
fact David has hbeen
working on collating new

material, along with
musgician friends, and
feels that he will be

producing higher quality
numbers on his next solo

His relationship with
producer Wes Farrell has
apparenily besn taltering
somewhat, and there s a
strong possibility that this
working partnership could
be broken up. Generally

vid admits to having

somewhat apathetic
hout recording in the lnst
ew months, but once he
has collected new material
together he hopes o move
into the recording studios
o lay down some tracks in
the way thal he wants
them to sound.

Having already estab-
lished himeself in a settled
position financlally, the
prime consideration for

e
spectrum of people.

One thing is for sure,
once the gruelling tour of
Europe is complete, David
will be doing some
relaxing and will take his
time about compiling
another album. He fin-
ished work on Lhe
Partridge Family series
at the beginning of the
year but is still contracted
to the company for a
further year's filming

Already the signs of
David's craved Rdivid
walism are showing
through with the separale
star billing status. Hardly
surprising, since the
Partridge Family have
wiery little to do with these
albums

Bhirley Jones 18 fea-
tured on some vocals, bul
the all important vocal is
David'e own, and even the
majority of the backing
vocals are supplied by
male vocdlists. Following
on from the Rock Me Bahy
album David's solo
albumn — this seems to he
something of a retrograde
step in that the basic rock
feel, captured there so
gicely, 15 less evident
nere,

The Cassldy vocals are
fanie, but the material and
haElE arrangements seem
v have less bite. 8o
undoubiledly the Par-
tridges have been vital to
David's eareer, bul he can
only do himsel! juatice as
an enterialner by moving
on Lo other thimgs.

There's no bonus piek-
aging with this adbum,; but
1 cover like a replica of
i g8 8 from a lipned

JUST ALL

DAVID

CASSIDY

i T

nlehoak

reproduced
even down to the holes for
ring files in the red-lined
margin! And on thes front
is a snapshot style photo of
the Partridges. So now for
a track by track look at
the subject matler

BIDE ONE

Friend And Lover: The
opening to this Farrell-
Janzsen-Hart composition
bears & remarkable
resemblance to Steam’s
Na Na Hey Hey — or a title
very similar® Then the
music moves into a fasl
tempo big bullding mum-
ber. Plenty of female
backing voeal sounds and
@ strong percussive [eel
David sounding very
relaxed on a rocker.

Walking In The Rain: In
eontrast thie is a strong
ballad number and just to
prove the stirength of
material, this is composed
by Barry Mann, Cynthia
Weill, and If that i1sn't
encugh, Phil Spector

David using his throaty
vorcal sound with brass
giving hirm added depth.

Take Good Care (f Her:
“Ewven though 1 loat and
you're the betler man,'*
sings David. Hardly a
sentiment that his fans
would agree with, but a
romantic song that wdill
obviously stir the depths
of young souls! MNothing
oo spectacular, though.

Together We're Beller: A

good mid-tempo number
combining some ballad
passages and an under-
lying good merry-go
round of kevhoards
Somehow this sounds like
something that might win

the Eurovision Song
Contest commercial
definitely, and as Tony

Cole would a gree no daubl,
there's a strong hook in
there!

Looking Through The
Eyes O Love: Well there
can't be too many peopls
around who don't know
about this one already
Diavid on a strajght ballad
number, already high in
the charts as a single
Maybke Someday: Some
niee harmony and punchy
vocals closing side one.

SIDE TWO

We Gotte Get Out OF This
Flace: Once upon & time
there was a very grilty
tront line slnger to a group
cgalled the Animals.
Earthy they were, and
this was & number
recorded very dramatical
Iy by them Here the
production makes this
seem something of a
sophisticated number
not like when our Eric
belied it oul from his
denim clad body but in
David's voice there is a
pood feel. Best part in fact
la the opening and
occasional passages
where he ia left alone, just

accompan bed
cello sounds

by slark

Btorybook Leve: Some
lippy-tap sounds, ripples
of harp, and it’s an easy
pace on a sing-a-long
song. Tippy, tap. tppy
lap, tip

Lave Must Be The
Answer: Acoustic guitar

and a somewhat Spanish
feel an opening, before this
moves inlo whal seems Lo
be just another ballad
until e tempo changes
come in just in time, and
then it's back to that .

ah, acteally Mexican fee]

Something's Wrong: Wes
Farrell has to be given a
fair amount of paints for
his contributions Lo
Cassidy recordings. be-
cause Lhough strings and
big productions can sasily
become wearing, he does
keep little points of
Interest golng, with wah-
wahing guitars at appro
priate moments, little
ripples of percussion, and
Frifire.

As Long As You're Thers;
A ballad to finish on

So that's the round up of
& fairly mixed collection

destined obviously to

notch up the sales for yel
another gold dise. Per
sonally, though, I'm maore
Interested Lo hear the next
{:assld.j' offering because
Rock Me Baby really
seemed to be a pood
polnter lowards stronger
stull



