Brifish Boppers sfill
vaif for U.N. success

THE WATER that forms the great divide between Britain and
Amecrica appears to have embodied in i3 composition a mystic
power thal reaches far beyond the physical segregation of the
twa coantres.

It has created a culivral split im the lucradve and
rapidly-expanding new-found market thai has camed the mather
disparaging labels of teenbopper and weenybopper.

The question that has been thwarting everyome who has
anything to do with the British artists endeared to the teenage
market is: What's going wrong?

Why have Siade slayed the English kids bui failed to
persuade Améncan boppers to Get Down and Get With le?
Why have T Rex triumphed a1t home yet found only cold
reaction inpead of Hot Love across the Atlantic?

And cven more concemming is the fact that while the
English struggle for acceptance in the Statés, the American
teenybopper idols, Osmond and Cassdy are adored and
acclaimed away from home.

In an cifort (o uncarth reasons for this apparcntly
inexplicable phenomenon we spoke to David Joseph, a man
with vast knowledge of markets and attitudes on both sdes of
the Atlantic. As manager of the Mew Seckers, whose Marty
Kristian is being promoted as a teen<idol, and Sweet, he b
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clearly aware of the need for English teenybopper artists to
break the States.

We sponl some Lime examining and analyang the problem
and emerged with an answer, if nol a particularly satisfying
sofution,

Fird we must consider the historical circumstances of
popular music. As Britsin struggled slong for a few years
irying 1o find an answer (0 the American doo-wap and rock
and roll, four young men from Liverpool produced an album
called Sergeant Pepper's Lonely Hearts Clab Band, With its
desiation from tradition wvia obscure drug references, the
venlure into psychedelia and the general emphasis on creation,
the door 10 experimentation was openod, paihed by a record
that screamed: We necd something new,

S0 followed o penod of sirange new musical conceptions
and the creadon of the underground, S0 mystified were the
popular Press at  this unknown quantity that miskading
political connofations were placed wpon the ariisis involved
and a strange idea grew among the ill-informed that musicians
wore al the van of some Allcrnative Sociely,

The wtuth was that these progresiive artists had mencly
hocded the Beatles” waming. The underground paid dividends.
Music became more intense, higher technical standards had
become eutablished and bands were beginning to think more
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about what was happening. Individuslism became wital nia
longer would copyists be tolerated in the Top Flight. But it
had its side cffects,

For only so long could young audicnces sit crossdegged
amid a fusion of flashing lights catching occasional glimpsees of
an introvert muscian crouched low ower his guitar and doing
his theng apparently obbvious of his sudiencs.

There was some Hght rebel with the drifting to our shores
of reggae and the creation of discotheques,

But, as far a3 English rock music and the new gencration
were concemed, something had o give. And give it did. A
Wolverhampton band called Skade malised the time had come
for a retwrn to show-biz. With extrovert clothes, hair glitter,
the wiggling bum of lead guitarist Dave Hill, the unmelodic but
powerthouse wvocals of Moddy Holder and a8 ctalog of
raunchy songs they al long last gave frustrated teenagers
something to shout sbout, dance about and gemerally go mad
aboul,

Marc Bolan quit underground kingi Led Zepplin to form T
Rex. They established themselves with a more laid-back, mone
melodic act than Skade but still very much a show-biz style.

The British teenybopper warmed to sounds and antics that
suddenly sprung from the tight but necessary coil of musical
development,

Amertica appears not to have undergone such & dramatic
change. Indeed it had no need to plunge =0 heavily below
ground for there was the tradition and invention from which
the British underground was designed to break free.

Thus there was the smooth and natural emergence of
Doany Osmond and David Camidy. Their smple ballads that
require no thought ye! draw wpon maximum romanticiem
epitomise school love. Their youthful good looks and
subsequent appeal as pin-aps affirmed their claim to the pew
teen market,

Sentimental songs and looks know no astions] boundades
And, with a Hitke push from Polydor and Bell, Donny and
Dawid found inttant appeal to English audiences. Another
strong factor in their scceptance musi be the Osmonds and
Partridge  Family © shows which ensured their names and
migsic were dissseminated o a receptive bopper markel,

Sbde and T Rex had no such tv promotion and with the
physich] size of the States were faced with greater problema
Bui more important, they were not finding & nead to relieve a
teen-market suffering from a preceeding grey era of music -
there had notl been ome,

Established Hits

Llade and T Rex puricts may well offer further factors for
thiée Siates struggle. Neither British group depended on
established hits to break themsehees, apant from Siade having a
minor hit with Little Richard’s Get Down and Get With It
Donny, however, has ridden the crest of his wave on Paul
Ankas Puppy Love, Johany Mathis® Twelth of Never and
currently Sonny James' Young Lowe.

Ad lead vocalist with ihe Pariridge Fomily, Cassidy came to
the fore with MNeil Sedaka's Breaking Up Is Hard To Da,

There are suggestions too that Skede’s sel i too ewoteric for
American audiences. A favourite deviation from the music i
for them to et up a soccer chant geared to the league side
local to the town jn which they are appearing. The exercise is
guaranteed o win over the 15yearold soccer fans who
comprise a large proporiion of their audience,

Perhaps they missed scoring in the States by failing to
research the likely reaction tu baseball and American football
chanis,

Joseph agreed that it is Likely that enly time and evolution
of the American teenager’'s thought process will solve ithe
British problem. English teenagers appreciate both the raunch
of homeé and the sophistication of abrosd whereas the
Americans appear only to want the sophistication,

Perhaps when they grow tired and want to jump the time
will be right for the string of exciting teen-appeal aciz who are
established in Britain — Sweel, Gary Glitier, Suzi Quatro — o
take the States by storm.

As America-born Miss Quatro said recently in a3 Music Week
mterview: “When the time’s right I'd love to relurn to the
Stares and knock 'em ouwtl’.” And when one in five kids under
the age of 15 is buying records regularly, that time as far &
everyone connecled wath the British bopper scene is concemed
can't be soon enough,

But the intriguing bopper scene apart, what new talent is
there in Britain and what of the rumours of 3 new
underground?

Only once in & lifetime is there o need for o fotsl musical
r-think. 50 its largely @& misconception thai another
undemground is forming.

What we do have is the creation of a new breed of rock
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T Rex on U.S. tv — the sort of promotion they — like
Slade — badly need in order to be able to make it in a
country the size of the States. The Osmonds and the
Partridge Family tv shows have demonstrated the
importance of this aspect of promotion.

bands whose musical innovation has been allied to all that was
learnt during the time of change.

If we are to talk about a new underground then the phrase
must simply be wsed to describe groups who have found
success developing & specialised appeal, rather than the mass
appeal within a certain market — a5 with Osmond and Cassidy.

Of the post-underground established bands, it must be said
Emerson, Lake and Palmer have attained a sucoeis by crcating
8 new sound - classical-rock, It would be oo easy and
certanly inaccumate 1o suggest they have won through via
Keith Emeérsons reputation with the much-oved Nice, They
have maintained their position too long to make that theory
credible.

Procol Hamum found a hypnobc keyboard combination thal
allisd to powerful melodies has stood the test of time from
Whiter Shade of Pak and Homburg 1o Conquistador. Bul even
Harum perhaps realised the need for varation and
Conquistador embodied the strength of the Edmonton
(Canada) Symphony Ouchestra.

Welsh Rock

Of the new British bands who look a good bet as far as
creativity is concemed, Man have found their orniginality in the
creation of Webh-Rock, s title that & being substantiated by
other bands from Wales who are just beginning o make
themselbves felt.

Another on-the-up band is Renia, who are finding a formula
combining the fringes of old rock and roll, and 1973 rock with
ugent chorumes successiul,

lo’burg Hawk's African-rock has emerged from tribal sounds
s¢i against a rock backcloth. The group have only developad 1o
any greaf exient @noe coming @ Hrtsin from South Afiica,
where the segregation laws prevented them from playing as a
unit,

One of the most exciting talenis to emerge are Sutherland
Brothers and CQuiver, curmently touring the Staies. Melodic
songs and an emphasis on vocals which stretch to harmonies
rermunicent of the Everlys are fused fo a powerful rock base.

What all these promising new groups have in common s an
origina and distinct sound thot stands & good chance of Hiting
each to the heights of their particular fcld. In an increasingly
competitive world they malise that mol omly i innovalion a
vital ingredient to reach the top but that it is a pre-requisite for
survival,
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