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NEW YORK-THE POP MUSIC SCENE: IT'S A FAMILY AFFAIR 

Remember the adage "the family that plays together, stays together?" Well, 
more than ever, the pop music scene is being infiltrated by the so called 'family 
affair.' Be they brother and sister, husband and wife, or an entire family-the pop 
charts reflect their influence on the record buying public, and radio stations across 
the country project their dominance to the listening audience. 

The family recording is by no means new to the music industry. Family acts 
were very big in the 40's. By far, the most successful of that decade was a sibling 
act, Decca's Andrew Sisters. From '43-'49, they produced nine gold singles: three 
with Guy Lombardo ("Easter Parade" was one), two completely on their own 
("Rum And Coca-Cola" and "I Can Dream Can't I") and four with Bing Crosby 
(two being "Jingle Bells" and "Don't Fence Me In". In 1950, Crosby got the 
family idea himself, and recorded a million seller with son Gary, "Play A Simple 
Melody." 

The Mills Brothers rivaled the Andrew Sisters, and are still actively recording 
today on Paramount. Also on Decca at the time, their forties' triumphs included 
"You Always Hurt The One You Love" and "Paper Doll." "Glow Worm" was a 
million seller for them in '52. 

One of the most inventive and successful husband and wife duos, Capitol's 
Les Paul & Mary Ford began their career in the late 40's, scoring with "How High 
The Moon" ('47) and "Vaya Con Dios" ('53) among others. They pioneered the 
use of the electric guitar and the big family duo of the seventies, Karen & Richard 
Carpenter, have credited them with being their major musical influence. 

The fifties brought more family talent to the fore. The Ames Brothers' success 
was cut short by rock 'n roll's entrance in '55, but to their triumphs of "Rag Mop" 
and "You You You" in pre -Bill Haley days, they managed to add a soothing 
"Melodie D'Amour" to their scrapbook even though another RCA act, Elvis Presley 
had already begun to change the music scene by then. Other 50's family acts were 
helped by the devil r&r. The Fontaine Sisters (Dot) covered many r&b tunes for 
the white market and their "Heart Of Stone" was just one of their giants. An 
extremely younger brother and sister team, Patience & Prudence (Liberty) took 
the repetitive piano -thirds of rock at the time and caressed them into a million 
seller, "Tonight You Belong To Me" in '56. 

But they were typical of many "overnight" success family acts of the decade 
that didn't enjoy prolonged fame: Art & Dotty Todd ("Chanson D'Amour" . . . 

rat-di-dah-di-dah ...) and The Kalin Twins, ("When") to name just two. This trend 
continued into the sixties with groups like The Paris Sisters ("I Love How You 
Love Me.") For the most part, to stay big, a family act had to have a tie-in with 
the real success story of the decade,TV. Moving from radio to the new medium 
with Arthur Godfrey, The McGuire Sisters quickly took up where The Andrews left 
off. In '55, their cover of the Moonglows' "Sincerely" went gold for them, and 

(Cont'd on page 37) 

HOLLYWOOD-THE CARPENTERS: KEEPING IT IN THE FAMILY 
We had been wanting to meet Karen and Richard Carpenter for some time. 

Really, ever since their single of "Ticket to Ride" had been released and was 
getting a pretty fair amount of local airplay. But for various reasons the oppor- 
tunity had not presented itself until six million -sellers in a row later. When we 
did finally get a chance to meet the two, last Monday in fact, they were in the 
middle of a recording session for their next album. They and producer Jack 
Daugherty kindly agreed to take a breather from the work and discuss themselves 
and their career with Cash Box. 

We were there to talk about the fact that Karen and Richard are brothers and 
sister; something we thought everybody took pretty much for granted, but it seems 
that there are still fans who think of them as husband and wife. The idea of 
"family groups" isn't a concept to particularly thrill us, so we started off with 
another subject entirely. Why is it that they bill themselves as "Carpenters." 
The article is one of our favorite parts of speech, you see, with "the" particularly 
near to our heart. Richard answered. "We've always been 'Carpenters.' The idea 
is that we didn't want to sound like all the other groups-'The Four Freshmen, 
The Beach Boys, The Diamonds, and the rest. So we just started calling our- 
selves 'Carpenters.' " 

"Since then," Karen added, "the Osmond Brothers have started calling them- 
selves 'Osmonds,' the Lettermen have started calling themselves 'Lettermen,' 
and the Small Faces are calling themselves 'Faces.' And everybody's asking us 

why we changed our name from 'The Carpenters.' We've never been 'The Car- 
penters.' 

Before too long, we managed to get on the track. Family groups. We recalled 
having interviewed Keith Relf, at the time leader of Renaissance, a group featuring 
his sister. We had asked Keith if he had any special problems, travelling with 
Jane through the grungy club circuit. We certainly wouldn't want our sister in 

some of those dressing rooms. Keith said at the time that it didn't make any 
difference to him. We asked Richard the same question. His answer was, in 
essence, that he and Karen have reached such a plateau in their career that they 
don't have to worry about such things; there are people around to keep them 
out of trouble and they only play the nicer halls. 

There are definite advantages to being brother and sister, though. One is that, 
having lived together for all their lives they have each other pretty well figured 
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The Family: Osmonds, Jackson 5 

Donny Osmond, Michael Jackson 
Barry, Robin & Maurice Gibb 
The Carpenters, Sonny & Cher 
Ike & Tina Turner, David Cassidy 
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