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MADISON SQUARE GARDEN, NYC - The lines started to form hours be- 
fore the doors were supposed to 
open. Strangers bearing gifts. The 
area around the stage entrance had 
become completely surrounded. It 
was, in essence, David Cassidy Day in 
New York! 

Madison Square Garden was filled 
to capacity. The area backstage was 
swarming with newsmen and televi- 
sion cameras. Everyone waited to see 
what David Cassidy was all about. 
And it didn't take long, either. From 
the moment he was introduced to his 
screaming audience, Cassidy was in 
complete control. He knew exactly 
what to do. He knew how to make 
them scream, and he knew when to 
make them scream. He knew what to 
say, and how to say it. From begin- 
ning to end, Cassidy had the audience 
in the palm of his hand. 

Those who dismiss him by saying 
that he is merely a puppet being 
maniuplated by an organization need 
only look at Cassidy's remarkable to- 
tal of record sales and personal ap- 
pearances. The figures speak for 
themselves. It's Cassidy who appears 
live at those performances. It's Cas- 
sidy-all the way. And the most in- 
teresting aspect of it all is that Cas- 
sidy is a natural performer. He hasn't 
spent months on end rehearsing those 
fancy dance steps or stage move- 
ments. It's all Cassidy-like it or not! 

Cassidy ran through no less than a 
half dozen of his million selling hits 
(including those which he performed 
with The Partridge Family), but the 

most excitement seemed to be gener- 
ated during his rendition of "Cher- 
ish." There seems to be a need for 
teen performers, and right now, Da- 
vid Cassidy is the answer. 

Tony Orlando's group, Dawn, 
showed signs of a lack of rehearsal 
time for their five song set (featuring 
"Knock Three Times" twice). The 
band seemed unsure of just what they 
were supposed to be doing and 
marred what could have been a very 
dynamite act musically as well as 
visually. Tony could easily be a David 
Cassidy for those in their twenties 
(looking and moving like he does) 
and the lovely female vocal pairing 
provide the males in the audience 
with something they too can enjoy. 
The Bell trio can stay on top as long 
as the material fits their talents. 

Opening the show were Kim & 
Dave (Kim Carnes & Dave Elling- 
son). They also provided the excellent 
back-up vocals for David's set. This 
husband -wife duo is indeed versatile 
as they can provide a compendium of 
other people's hits for David's night 
while on record (Amos), they can do 
a more personal thing both together 
and solo. Dave's voice is in the best 
tradition of male pop/rock frontrun- 
ners while Kim's is up there with Rita 
Collidge and Carole King. Hopefully 
they will be able to find time to do a 
club tour of their own very soon to 
show off their own abilities their own 
way. Meanwhile, David knows he's 
got the best there is helping him out. 

k.k. & r.a. 

Shirley Bassey 
Woody Herman 

PHILHARMONIC HALL, NYC - 
What do Judy Garland fans do now? 
Well, lots of them go to Shirley Bas- 
sey concerts where they merge in one 
ovation -crazy crowd with a younger 
following who no doubt never had the 
opportunity to witness the serious/ - 
camp goddess of dramatic balladry. 

But Shirley Bassey is by no means 
an incitation of anyone's life. She 
shimmers and spangles in her own 
way through an evening of torch - 
tunes, and the flame burns hotter and 
hotter as the night reaches a conclu- 
sion on an emotional peak somewhere 
between Mt. Olympus and Mt. Ev- 
erest. To be sure, "Goldfinger" and 
her most recent success "Diamonds 
Are Forever" went over big, but this 
was not a crowd who came to play a 
jukebox. We have never seen a 
jukebox that could get into the silver - 
lame cape and gown dazzler Ms. Bas- 
sey donned, nor have we seen one 
that shakes hands and kisses those 
who push their way up front to the 
altar the stage becomes under her 
spell. 

The hit of the evening was her 
reading of "Yesterday When I Was 
Young" for which she had secretly 
saved up her special knock -em -dead 
presence. Those who doubt Shirley 
Bassey's colossal appeal have only to 
witness this one number to become 
believers. But who would want to 
hear just one Bassey unbeatable? 

Woody Herman's band who 
provided her able orchestral support 
opened the show with a set that ran 
from "Woodchopper's Ball" to Chica- 
go. His new group, The Thundering 
Herd, is young, spirited and tight. r.a. 

The Byrds 
Dave Mason 
JF Murphy 

ACADEMY OF MUSIC, NYC-The 
Byrds are still flying high. Over the 
last year, the quartet has stabilized 
its course, no longer taking any nose 
dives from the frequent personnel 
changes that previously plagued the 
group. Relying on a secure nest egg 
of past hits such as "Mr. Tambourine 
Man," and "Turn, Turn, Turn," Mc - 
Guinn and his flock occasionally stick 
feathers in their caps with new mate- 
rial, and a distinctive approach to rock 
improvisation on an extended "Eight 
Miles High." 

Dave Mason is the suave knight of 
rock & roll, riding atop the velvet 
horse of aristocracy, but still piercing 
through to the public with a lance of 
rugged simplicity. "Feelin' Allright" 
and "Only You Know And I Know" 
are staunch rock classics that estab- 
lish instant communication without 
sacrificing sophistication. Mason's 
style is subtly intense-his fire burns 
within. Hot with new material from 
his "Headkeeper" album on Blue 
Thumb, he quickly kindled the recep- 
tive Academy audience and no doubt 
won new legions of devotees. 

If any further proof is needed that 
rock & roll is part of America's Melt- 
ing Pot tradition, take a look at JF 
Murphy & Salt. Recently, groups 
have been throwing their ethnic roots 
into the Rock Pot rather than hiding 
them. Santana made it culturally re- 
spectable for Spanish American teens 
to rock out and still groove on their 
native Latin music at the same time. 
And just in time for St. Patrick's 
Day, JF Murphy & Salt hit New York 
with a set that would make Mother 
Ireland boogie with Uncle Sam. "If 
Wishes Were Horses" and "First 
Born" were highlights. 

m.p. 

Alice Cooper 
Paul Pena 

ACADEMY OF MUSIC, NYC-An 
Alice Cooper performance is like a 
traffic accident. It draws a crowd of 
onlookers. It has a strange beauty to 
it. It throws an accusation at you. 
It draws you inside. It washes over 
your brain. 

For the second time in less than 
four months, Alice put on "Killer," at 
the Academy. This, of course, is the 
band's most cohesive venture into The- 
atre of the Preposterous. Saturday's 
production differed from the December 
show only in the sense that a few of 
the work's hitches have been smoothed 
over and "Eighteen" has been dropped 
from the bill of fare. 

The presence of several movie 
cameras offered Alice the opportunity 
to clown for that medium. Even his 
trusty sidekick, the snake, got a bird's 
eye view of the lens-that should 
prove diverting for the folks out 
there. It all worked perfectly, espe- 
cially the gallows and when a resur- 
rected Alice tossed presents to the 
throng, said throng tumbled over one 

Five Man Electrical Band 
WHISKY A GO GO, L.A. - Al- 
though locally -based, Lionel Records' 
Five Man Electrical Band doesn't play 
here very often, which is, as it turns 
out, a pity. They're one of the more 
interesting rock and roll bands heard 
from recently. 

Theirs is a very powerful, surging 
sound that's generally more charac- 
teristic of eastern than western 
groups, for some reason. The pianist 
and drummer are particularly hard- 
working. Their "sound" features a lot 
of fancy part singing; it's sometimes 
a little too fancy for the fragile 
Whisky p.a. system, which tends to 
muffle and shatter. Even so, numbers 
like "Butterfly," "Dance of the 
Swamp Woman," and "Safe And 
Sound" (a frantic semi -gospel num- 
ber) found an eager audience among 
the dancers and were pretty interest- 
ing to listen to, as well. 

Five Man opened their set with a 
version of "Six Days on the Road." 
Why is it (he asks rhetorically) that 
so many rock and rollers do this 
song, when it's doubtful that they 
would know the difference between 
Red Simpson and Red Sovine, let 
alone between a Peterbilt and a 
Mack ? Maybe it's the bit about the 
"little white pills" that fascinates 
them. Just asking, that's all. 

f.e. 

John Kay 
Bonnie Koloc 

BITTER END, NYC-One of rock's 
foremost primal voices has formed a 
new band that should appeal to both 
the friends and foes of Steppenwolf. 
John Kay also plays (more contem- 
platively than we had previously 
imagined) amped acoustic guitars 
(four, including a beautiful National), 
dulcimer and guitar -toned modifying 
bag -tube. All of them well and at 
their appropriate times and places. 

A quality backing quartet especially 
highlights the drums of Penti Glan 
and the keyboard of Hugh O'Sullivan. 
Above all, they understand that dy- 
namics and loudness are not the same 
thing. A totally impressive substitute 
for ego-tripping and fury without true 
sound. ABC/Dunhill hasn't lost a 
supergroup, it's gained great music. 

Ovation songstress Bonnie Koloc 
sounds amazingly like Judy Collins on 
her highs, but she seems to hold back 
a bit too much in her overall delivery 
of a wide range of rock and folk. 
Here, definitely is a potential stand- 
out in the field that more gigs outside 
her Chicago will let loose. She shall 
be released, and we shall be even more 
impressed. 

r.a. 

another gleefully and with only a 
minimum of torn flesh. 

With visual aspects becoming more 
and more important in rock perform- 
ance (as Alice Cooper's off -off Broad- 
way musical adaptation of the Na- 
tional Enquirer exemplifies), you 
might think a blind singer -songwriter 
would be at a serious loss. But not 
when the music is Paul Pena. The 
Capitol artist and his group sit there 
and make your mind do the shakin'. 
Ed Costa's horizontal keyboard trick near set's end only emphasized the 
fact that acrobatics aren't missed 
when the sounds surround completely. 

While his profile might suggest that 
of Jimi Hendrix, Pena's thing is less 
gimmick -infected and more melody/ 
verbally oriented. In addition to giv- 
ing you something to make you want 
to move, sing and be happy with, he 
gives you something to make you 
think. And we think many will want 
to pick up on the philosophy. 

e.k. & r.a. 

MJQ 
VILLAGE VANGUARD, NYC - The 
MJQ is one of the few small jazz 
ensembles which is more likely to be 
found on the stage of a concert hall 
than in the smoky confines of a jazz 
cellar. But now and again John Lew- 
is, Milt Jackson, Percy Heath and 
Connie Kay like to return to the more 
informal atmosphere of such a place 
as the Vanguard. Last week was one 
of those times. 

With Milt handling the emcee 
chores in tongue in cheek nightclub 
style, the Atlantic group essayed sev- 
eral selections from their last album, 
"Plastic Dreams." Of these "Dancin' " 
and "Travelin' " were particularly 
diverting. 

Lewis and Co. usually have a few 
new songs up their matching sleeves 
and at the Vanguard they took the 
occasion to unfurl "In Memoriam," a 
searching and eloquent piece, and 
"News Of The Day," a playful num- 
ber which opened with a superb Lewis 
solo and segued nicely into some par- 
ticularly tight aggregate playing. 

The excellence of the MJQ is hardly 
something new to write about but 
their continued striving for new 
forms of musical expression, and 
their deep-rooted contributions over 
the years are too estimable to be tak- 
en for granted. And at the Vanguard 
their brilliance was never more ap- 
parent. 

e.k. 

The Persuasions 
Alan Gerber 

GASLIGHT AU -GO GO, NYC - 
No one could ever have mistaken 
this club for the Apollo before, but 
with the Persuasions on stage, the 
worlds met on just the right kind of 
occasion. The quintet is not an oldies 
group, nor are they a blacks -only act. 
They praise the human voice by using 
it to the fullest, and always impress- 
not with slick tricks but with the bare 
facts of talent. With vocal harmony 
becoming an increasingly important 
part of rock, the Persuasions are 
doing more than their share. May 
many more quaff their distilled dar- 
ing -do. 

Shelter's Alan Gerber band com- 
bines the basic blues of a J. Geils 
with some original and powerful vocal 
vibratto swoops. And with the scene 
turning away from raunch for raunch 
sake and back to the feelings blues 
originally was designed to convey, 
they have an excellent chance to 
break big. Gerber gives, and what 
more can you expect of a band? 

r.a. 
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