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One To One Benefit 

MADISON SQUARE GARDEN, 
NYC-One to one was a benefit con- 
cert to improve the substandard liv- 
ing conditions found at Willowbrook 
and other similar institutions for the 
mentally retarded. It was the brain- 
child of John Lennon & Yoko Ono, 
who performed the feature set, 
backed up by Elephant's Memory. 
Since it was a benefit, tickets ranged 
up to $15, and there was a special 
section where tickets cost $121 per 
pair (121 = One To One, get it?). 

The other acts who contributed 
their music were Roberta Flack, 
Stevie Wonder, Sha Na Na and the 
Isley Brothers. It was a long show, 
with lots of time spent adjusting the 
otage between sets, but the audience 
didn't seem to mind-they were there 
to see Lennon's only scheduled per- 
formance since the Beatles, and didn't 
mind waiting. 

Who is John Lennon, anyway, now 
that the dream is over? Was he only 
sleeping yesterday and today is he 
awake? The Beatles used to be a 
cause, but now that they are no more, 
John has found another worthwhile 
cause in his Willowbrook benefit (just 
as George Harrison did with his 
Concert for Bengla Desh). This show 
not only helped the retarded children, 
it also gave Lennon a great reason 
for performing. After all, how can 
an ex -Beatle superstar be so com- 
mon and capitalistic as to perform 
for money under normal, common 
circumstances? Lennon chose an oc- 
casion where there was a binding 
force to unify the audience on com- 
mon grounds. It was the perfect set- 
ting for him to pull off "Come To- 
gether," which he performed to many 
people's surprise. 

This way, the evening became more 
than a musical show, it was an event. 
While George Harrison's Bengla 
Desh event revolved around the many 
different personalities all interacting 

at once on stage, John Lennon's hap- 
pening focused into a narrower but 
more personal level of his own per- 
formance. This came out especially 
during "Mother," a song that bared 
John's innermost feelings. "Imagine" 
struck a sympathetic chord amongst 
the listeners, and was tastefully punc- 
tuated by rave-ups such as "Well, 
Well, Well" and the Presley classic, 
"Hound Dog" ("Elvis, I love ya!" 
John shouted during the song). 

It's easy to see how Lennon helped 
the Beatles to make it originally. 
He's a born performer, with super 
smooth stage moves that come from 
a precision sense of rhythm and plen- 
ty of aggressive drive. He knows ex- 
actly which vocal phrasings will cap- 
ture listeners and at which time. His 
guitar work is a powerful vehicle 
when it comes to pushing a group 
sound out into the audience; he plays 
conceptually with tone and clever 
parts, rather than just mechanical 
riffs. Most of all, his presence on- 
stage simply demands attention- 
John Lennon has the knack of get- 
ting people to watch him. 

And John Lennon's wife, Yoko Ono, 
has the knack of getting into her hus- 
band's scene. Her music is a strange 
and different world than John's, using 
a surrealistic and avant garde ap- 
proach when compared to John's 
straight -on and commercial style. 
Now that the couple have been play- 
ing together for a while, they are 
beginning to establish common mu- 
sical grounds which they can use to 
incorporate their music. Yoko's new- 
est kick for this show was singing 
original reggaes while John led the 
band. The band was Elephant's Mem- 
ory who have been backing Lennon 
recently with adept and dynamic 
arrangements, highlighted by Stan 
Bronstein's molten sax playing. 

m.p. 

Rod Stewart and Faces 
Ballin' Jack 

HOLLYWOOD BOWL - Rod Ste- 
wart has a beautiful notion that when 
he performs, he isn't up there singing 
for an anonymous heap of humanity. 
Instead he's putting on a show for 
people he likes to think of as his 
friends. This was evident at the start 
of the act when he said, "this is a 
party, so come closer." At that mo- 
ment thousands of fans, turned 
"friends," rushed to the stage. Simul- 
taneously, a handful of ushers, turned 
white, started trying to restrain the 
uncontrollable excitement. 

Rod Stewart and the Faces on 
stage are something else again. They 
don't just turn out music, they turn 
out entertainment. With a complete 
bar on stage (including bartender) 
Stewart and his "mates" were in con- 
stant motion. Twirling microphones, 
running across the immense stage, 
sliding and singing on their knees, 
they really did a tune at turning peo- 
ple on. 

With Ronnie Wood going through 
some tasty guitar leads, especially on 
"Gasoline Alley," Ronnie Lane on 
Bass, Kenny Jones -Drums, and Ian 
McLagen working on the piano, Ste- 
wart was backed by excellence. He 
added something special in his per- 
formance. Along with great music 
and showmanship there was a sincere 
compassion for the audience that the 
crowd loved. 

Ballin' Jack opened the show with a 
so'id set of both rock and honky-tonk 
with the latter turning out to be a 
real crowd pleaser. 

C.C. 

Leon Russell 
Nitzinger 

FORUM, L.A. - Just outrageous mu- 
sic and showmanship, a surprise ser- 
mon by controversial evangelist Mar- 
joe, free tamborines, and 20,000 
screaming people, made the Leon 
Russell show everything it was prom- 
ised to be and more. A brief introduc- 
tion by that infamous radio personal- 
ity, Wolfman Jack, and Leon and his 
troupe were under way. 

"I'll put on a show for you if you 
put on a show for me," were Leon's 
words as they kicked off with "I'll 
Take You There" and "Mighty 
McQuinn," which was done only the 
way Leon Russell can do a song. 

His band was very tight and the 
sound coming from not one or two, 
but three pianos was overwhelming! 
Staring out at the crowd, Russell's 
vocals were tremendous, and his pi- 
ano playing great. He even gave a 
lick or two on his guitar while stand- 
ing on the baby grand. It was the 
only way to see him because everyone 
was on his feet. 

Much of the material performed 
was from Russell's current LP "Car- 
ney," but the oldies were not forgot- 
ten. "Roll Away the Stone," "Jumpin' 
Jack Flash," and "Delta Lady" had 
everyone dancing and yelling for 
more. A 20 -minute encore of "A Song 
For You" sent the crowd home with a 
satisfied smile. 

Opening the show was Nitzinger, 
two fine lead guitarists, Bugs Hender- 
son and John Nitzinger (the latter 
also takes care of the vocals), bass 
player Curly Benton, and one of the 
best looking drummers around, Linda 
Waring, who can wail on the drums 
as good as anyone. Excellent guitar 
work is the key to their hard -driving 
music, and they also got it on with 
some real blusey blues. A solid act 
from the start. 

m.a. 

Jackson 5 
Undisputed Truth 

FORUM, L.A. -Saturday night the 
Forum played host to a Jackson 5 
homecoming, and not too surprising- 
ly, a sold -out crowd of screaming, 
anxious fans, ranged in age from six 
to sixty. But whether they realized it 
or not, those feverish fans were 
shorted by their heroes. Either the 
Jackson 5 needs a new found compa- 
ny, or their voices are so bad they 
need to be covered up. And after 
watching the whole show, I would 
like to believe the former rather than 
the latter. But one very important 
aspect of the concert was a disaster. 
Considering the amount of money the 
promoter must pay the act and the 
price the fan must pay for a ticket, 
the artists owe much more than was 
delivered. 

All of this is very unfortunate, be- 
cause from the time the J-5 hits the 
stage until they run for the dressing 
room over an hour later, it is very 
clear that they are tops in their field. 
Opening with some very fancy foot- 
work and charging head-on through a 
list of hits past and present including 
"Rock'in Robin," "I'll Be There" and 

Jackson Browne 
David Blue 

BITTER END, NYC-What does a 
solo performer do to get together an 
informal and different kind of band 
to perk up his stage act? Well Jack- 
son Browne's got something that's 
unofficially called "The Browne & 
Blue Review" and let me tell you, it's 
a good time and a half! 

First -off, he's found Dave Lindley 
(also known as "The Lindley Broth- 
ers"!) who's primary accomplishment 
is violin genius, although his exper- 
tise stretches without strain to in- 
clude back-up vocals, guitar (slide 
and acoustic) as well as mandolin. 
The combination of Lindley/"The 
Lindleys" (no, we won't explain it 
folks) and Browne has turned the 
headliner's former stage hostility into 
commitment; and-when the audience 
is really up and attentive-there's a 
funky repartee goin' down. Browne's 
lawyer (an ex -member of The Even 
Dozen Jug Band before degree day), 
Bob Gurland, plays trumpet without 
the instrument in sight (must he 
heard and seen to be fully appreci- 
ated) and the crowd doesn't know 
what hit 'em. David Blue joins in on 
a few numbers to round out the en- 
tourage and so all in all, you couldn't 
care less that he didn't do "Doctor 
My Eyes." If anything, you're most 
affected by the as yet unrecorded 
things like "Honey Let Me Introduce 
You To My Rednecked Friend." We've 
always admired Jackson on disk; now 
he's got a stage act he's comfortable 
with, there seems to be nothing to 
stop him from single-handedly re- 
storing melody to its rightful place 
in the music scene today. 

Fellow Asylum artist David Blue 
opened the show solo and proved that 
despite the often "been down so long" 
of his music, he can crack a smile or 
two when he cares to. Listening to 
him is like finding some tenement in 
the artist's section of Inner City and 
looking through all the keyholes, one 
by one. Sure, in some of the rooms, 
not much is really happening, but the 
overall knowledge of the human con- 
dition acquired in this secretive man- 
ner is not to be forgotten. "House Of 
Changing Faces" was one standout 
in his highly engrossing set. 

r.a. 

a beautiful arrangement of "Bridge 
Over Troubled Waters," one would be 
more than justified in referring to 
them as one of the best -staged and 
most professional looking acts on the 
market today. 

It became very obvious that this is 
a family affair when the youngest of 
the family, Randy, boogaloed across 
the stage and took up position behind 
the congas making it the Jackson 6. 
But Germaine just as quickly made it 
apparent that it could again be five 
when he showed the crowd why he 
had his own album. And not so little 
Michael, showed himself to be a real 
pro, as he gyrated from one side of 
the stage to the other, taunting and 
teasing his admirers into a screaming 
frenzy. 

The show was opened by a vocal 
trio, the Undisputed Truth, highlights 
of their set being a beautiful arrange- 
ment of "Like A Rollin Stone" and 
their claim to fame "Smiling Faces." 
Unfortunately for them. they used the 
same sound system as the J-5, and the 
forte of this trio lies in their voices. 

p.m. 

Film Review: 

Sounder 
Columbia's Taj Mahal has gone 

back to his roots to score what is 
probably the first country blues film 
soundtrack, "Sounder." The movie 
itself is set in rural Louisiana in the 
30's and is a "different" kind of black 
film. Together, the experiences mesh 
as a supremely sensitive treatment of 
a small story with big ideas. 

This is no action -adventure, but a 
very personal account of a black 
sharecropping family's life. The story 
is chiefly seen through the eye's of 
the oldest son, David Lee Morgan 
(Kevin Hooks), although the film 
takes its name from the family dog; 
this and other examples of symbolism 
run rampant through the sometimes 
overly long feature. Should one care 
to analyze it all, the central story 
would suffer in the end. You can gen- 
eralize the family's plight all you 
want to society as a whole, especially 
black society-but the wonderfully 
rounded sketches of each of the family 
members still are the film's most pow- 
erful elements. 

Taj Mahal is no stranger to the 
country blues he has assembled for 
the soundtrack. The music becomes 
all the more a part of the script as he 
is featured as a minor character 
who's existence centers around his 
National guitar and his bluesological 
grasp of daily life and the cosmos. 
The choice of a Lightnin' Hopkins 
version of "Jesus Won't You Come 
By Here" as the main theme becomes 
more perfect as the film progresses. 

Who is the audience for this film? 
Certainly not the "Shaft" crowd, and 
white audiences may be disinterested 
in it unless it is prepared before- 
hand. Small, meaningful storylines 
have enjoyed mass acceptance on TV 
("JT," an oft -rerun special also star- 
ring the young Hooks has proven 
that) ; hopefully "Sounder" will not 
be caught in the apathy web woven 
around "G" theatrical fare. In this 
case, the designation stands for "Go 
see it!" 

r.a. 

Cassidy, Hope 
TV Specials 
NEW YORK-In a reciprocal agree- 
ment, David Cassidy and Bob Hope 
have agreed to exchange guest ap- 
pearances on each other's TV spe- 
cials this fall. Hope's show will air 
on Oct. 5, and Cassidy's at a later 
date. 

4. 
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