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DAVID CASSIDY (RCA JH 10321)
Get It Up For Love (3:1 2) (Benchmark/Long Dog/ASCAP— N Doheny)

David's latest disk, produced by Bruce Johnson and David, is an unusually rhythmic
track featuring sensational acoustic guitar strumming, strings and vibraphone The
whole thing sizzles with what you need for a top ten perch, David s vocal interpreta-

tion of this infectious commercial tune make it hard to miss Go to it. PD's! Flip: No
info available

ELLIOTT MURPHY (Sunbury-RCA PB 1 0322)
Hollywood (2:59) (Night Music/ASCAP— E Murphy)

Elliott Murphy's lyrical and arranging talents bear fruit on Hollywood" as his

Dylanesque vocals treat his imagery with tender loving care. The musical movement
of Murphey down the avenue of the stars is a tight one as everything finds its thought
provoking niche The overriding theme of "Hollywood" is pop but there's also a hell of

a lot of think involved. Flip: No info, available

THE JONESES (Mercury 73689)
Love Inflation (3:47) (Lady/Unichappell/BMI — G Dorsey)

Inflation is something that is on everybody's mind — in all shapes and forms. "Love
Inflation" has seemed to take its toll on this disk which relates the story over a shuffl-

ing disco heat. A classy record with a timely message. Flip: No info, available.

GREG PERRY (Casablanca NB 835-A)

I'll Be Coming Back (3: 1 5) (Cafe Americana/Peabody/ASCAP — L. Perry — K Davis
— M. Cowart)
From the man whose songs have earned gold disks for Honeycone comes a

rhythmic, tightly produced cut with Greg's highly enjoyable vocals leading the way
over super rhythm and piano tracks, sax solo and backup vocals that start the whole
thing off with a mind blowing intro. Flip: No info, available.

MYLES AND LENNY (Columbia 3-10167)

Hold On Lovers (2:54) (Blackwood Canada/Marimick/BMI — M Cohen)
A stop-and-go funky eclectic masterpiece with universal appeal, this disk features

the impeccable harmonies of Myles and Lenny and a rhythm track that'll have you on
your feet in the first thirty seconds. PD's across the country will get hip to this im-

mediately. Fine arrangements by Micky Erbe Flip: No info available

HENRY GROSS (Cashwest/A&M 1701-S)
All My Love (3:10) (Sweet City Songs/ASCAP— H Gross)

Henry Gross has come up with some stylish revolutions with "All My Love": a heady
mixture of country and pop that provides an effective aura of laidback. Gross' potent
vocals prove themselves a plus as his singing patterns do a restrained dance amid the

music's solid backing. It's not quite rock and it's not country but All My Love" fits

both bills rather nicely. Flip: No info, available.

ALEXIS KORNER (Columbia 3-10166)

Get Off Of My Cloud (3:1 5) (ABKCO/BMI — M Jagger— K Richard)

The godfather of the British blues really gets into this song with a vengence. The
full impact of the song, reached by Korner's half-talk, half-singing approach, makes
for all the excitement required with the raucous musical approach being icing on the

musical cake. Flip: No info, available.

C.C. & COMPANY (Sussex 637)

Day Dreamer (2:57) (WB Music Corp./ASCAP — P Dempsey)
C. C. & Company has a bright, goodtime tune with sparkling harmonies and a super

hook A perfect summer song, look for this disk to get both pep and R&B action Flip

"Boogie Love " (2:52) (Elmo/ASCAP— T Seals. D Gray)

LARRY YOUNG (Arista AS01 31)

Floating (3:25) (Terry Phil ips/ASCAP— Sandy Torano)

Keyboardman Larry Young who has been making records with Miles Davis. Tony
Williams Lifetime and John McLaughlin over the past few years makes his Arista bow
with this ethereal sounding Sandy Torano composition Larry turns in a solid

performance over a steady undercurrent of funk. Give it a listen. Flip: No info, availa-

ble

LOVE CHILD AFRO CUBAN BLUES BAND (Roulette 71 72)

Life and Death In G&A (2:45) (Daly City/BMI — S Stewart)

Solid disco sounds from the Love Childs Band through a meaty rhythm section and
a vibrant brass arrangement should see this single pick up heavy R&B play. The song
is set into motion with strong vocals which come through to perk up the mostly in-

strumental track Flip: No info, available

STREET PEOPLE (Vigor 1 722)
Never Get Enough Of Your Love (Sister John/Vignette/BMI — Ray Dahrouge)
The "New York Sound" is authoritatively delivered by Street People on this uptem-

po disco stomper arranged and conducted by Bert DeCoteaux A strong disk destined

for certain disco and R&B acceptance Watch for this one to move fast. Flip: No info

available

EARTHQUAKE (UK 5N-49036)
It’s A Tall Order For A Short Guy (2:36) (Mainstay/BMI — King;

The west coast group has pulled out all the stops on this Jonathan King penned
label debut. Drums roll like thunder and guitars crash with lightning intensity as the

band sound destined to ignite the airwaves with this scorching rocker One that gets

better with repeated listenings. Don't overlook it
1 Flip: No info, available

J.R. BAILEY (Midland Int'l JH 10305)
The Entertainer (If They Only Could See Me Now) (2:59) (Multimood/BMI — Scott

Joplin — Adapt by J. R Bailey— M Kent— K. Williams)

With lyrics added to one of the most popular instrumental themes of the last five

years, the song stands to enjoy resurgent popularity A full brassy arrangement with

disco overtones is employed over Bailey's lively vocals. Flip: No info, available.

COPENHAGEN AND HAARLEM - Paul Bley -
Arista/Freedom 1901

Sometime in the early 70s Paul Bley began to

modify the conception of his band. Though his

trio, unfortunately, is no more, this
Arista/Freedom double captures the band dur-

ing the important years of 1965 and 1966. The
trio format is particularly effective in clarifying

the nature and the limits of European Free Jazz.

Each of the three lines, as the trio deftly ex-

plains, can only make sense as solos through a

study of the whole composition and the various

moments of chordal interaction The four sides,

recorded in Denmark and Holland, are graced by
the presence of Bley. Barry Altschul. Kent Carter

and Mark Levenson.

BUD IN PARIS - Bud Powell - Xanadu 102

These record i ngs date back to 1 959 and 1 960
All of the tracks capture the raw emotive forces

underlying the surface lyricism of the enigmatic

pianist's music. Note, in this regard, the quartet's

rendition of the Parker-Gillespie thing, "Shaw
Nuff." More importantly. Powell’s level of intensi-

ty could spark other musicians to new creative

heights. On "Idaho" and "Perdido," two remarka-

ble duets with Johnny Griffin, the sound is struc-

tured upon the creative confrontation between
the musicians

LOOK FOR THE BLACK STAR - Dewey Redman
- Arista/Freedom AL1 01

1

Arista has certainly picked the proper time to

release Dewey Redman's first LP as a leader.

The young saxophonist has recently begun to

blossom as a composer and a performer with

Keith Jarrett, amongst others. This record was

recorded in San Francisco in 1966 and was, in

many respects, a response to Free Jazz being

blown in New York Redman attempted to de-

monstrate that Californian music was not limited

to any so-called "west coast " sterile sound The
record, like much of the vanguard art of that

period, promised a bright future for jazz.

However, it is also somewhat misdirected and

confusing.

SURFIN - Embryo - BASF BC 22385

Charlie Mariano has again joined forces with

the German fusion group, Embryo Though this

is the group's second release in the United

States, they have five LPs out in Europe. I n many
respects. Embryo's music is superior to that pro-

duced by its American jazz-rock peers. The musi-

cians have intelligently integrated jazz im-

provisation within rock's simplified rhythmic

structure. Note in this regard Mariano's soprano

sax solo on "Sidetrack." The band is composed
of Christano. Uwe Mullrich. and Roman Bunka

I GOT RHYTHM - Stephane Grappelli - Black

Lion 047
One must not confuse the Hot Club of London

quartet wiht the old Hot Club of France quintet.

Although the London group echoes the musical

style of the pre-war quintet, their sound has adis-

tinctly modern ring to it. In fact, the London
musicians provide a greater rhythmic freedom

and elasticity than the Frenchmen did. if that is

possible Note in this regard the foundation the

musicians have laid for Grappelli's coda on
“Nuages" by Django Reinhardt. Joining Grap-

pelli on this Nov. 1973 date are Diz Disley, Den-

ny Wright. and Len Skeat.

PURE DESMOND - Paul Desmond - CTI

6059-SI

Paul Desmond may have achieved his goal of

sounding "like a dry martini.” That may, in fact,

be part of the problem with this record. No one
will dispute the fact that Desmond can play. But it

is also true that great jazz is, or should be. the

product of hightly emotive experiences. The
music is based in no small part on the level of af-

fective sensitivity which the musician is able to

attain. This record, though easy to listen to and

extremely well performed, can justifiably be

tagged as sterile. The music is intelligently

formulated but the feelings that should be ac-

companying the basic notes are. unfortunately,

missing.
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